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ESAME DI STATO DI ISTRUZIONE SECONDARIA SUPERIORE

Indirizzi: L104, EAO3 - LICEO LINGUISTICO

(Testo valevole anche per le corrispondenti sperimentazioni internazionali e quadriennali)

Tema di: LINGUA E CULTURA STRANIERA 1 (INGLESE) e
LINGUA E CULTURA STRANIERA 3 (FRANCESE)

PART 1 - COMPREHENSION AND INTERPRETATION
Read the text below and answer the questions below

UNDER certain circumstances there are few hours in life more agreeable than the hour dedicated to
the ceremony known as afternoon tea. There are circumstances in which, whether you partake of the
tea or not—some people of course never do—the situation is in itself delightful. Those that | have in
mind in beginning to unfold this simple history offered an admirable setting to an innocent pastime.
The implements of the little feast had been disposed upon the lawn of an old English country-house, in
what I should call the perfect middle of a splendid summer afternoon. Part of the afternoon had waned,
but much of it was left, and what was left was of the finest and rarest quality. Real dusk would not
arrive for many hours; but the flood of summer light had begun to ebb, the air had grown mellow, the
shadows were long upon the smooth, dense turf. They lengthened slowly, however, and the scene
expressed that sense of leisure still to come which is perhaps the chief source of one’s enjoyment of
such a scene at such an hour. From five o’clock to eight is on certain occasions a little eternity; but on
such an occasion as this the interval could be only an eternity of pleasure. The persons concerned in it
were taking their pleasure quietly, and they were not of the sex which is supposed to furnish the
regular votaries of the ceremony | have mentioned. The shadows on the perfect lawn were straight and
angular; they were the shadows of an old man sitting in a deep wicker chair near the low table on
which the tea had been served, and of two younger men strolling to and fro, in desultory talk, in front
of him. The old man had his cup in his hand; it was an unusually large cup, of a different pattern from
the rest of the set, and painted in brilliant colours. He disposed of its contents with much
circumspection, holding it for a long time close to his chin, with his face turned to the house. His
companions had either finished their tea or were indifferent to their privilege; they smoked cigarettes
as they continued to stroll. One of them, from time to time, as he passed, looked with a certain
attention at the elder man, who, unconscious of observation, rested his eyes upon the rich red front of
his dwelling. The house that rose beyond the lawn was a structure to repay such consideration, and was
the most characteristic object in the peculiarly English picture I have attempted to sketch.

It stood upon a low hill, above the river—the river being the Thames, at some forty miles from
London. A long gabled front of red brick, with the complexion of which time and the weather had
played all sorts of picturesque tricks, only, however, to improve and refine it, presented itself to the
lawn, with its patches of ivy, its clustered chimneys, its windows smothered in creepers. The house had
a name and a history; the old gentleman taking his tea would have been delighted to tell you these
things: how it had been built under Edward the Sixth, had offered a night’s hospitality to the great
Elizabeth (whose august person had extended itself upon a huge, magnificent, and terribly angular bed
which still formed the principal honour of the sleeping apartments), had been a good deal bruised and
defaced in Cromwell’s wars, and then, under the Restoration, repaired and much enlarged; and how,
finally, after having been remodelled and disfigured in the eighteenth century, it had passed into the
careful keeping of a shrewd American banker, who had bought it originally because it was offered at a
great bargain; bought it with much grumbling at its ugliness, its antiquity, its incommodity, and who
now, at the end of twenty years, had become conscious of a real &sthetic passion for it.

(656 words)
From: The Portrait of a Lady by Henry James, Penguin, Chapter 1 (1908)
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Read the following statements and say whether each one is True (T), False (F) or Not Stated (NS).
Put a cross in the correct box.

1. The scene is set in the slowly fading light of a summer afternoon.
T O F [] NS [

2. There are no women present at the tea ceremony in the garden.

T [ F O NS [0

3. The old man is having tea while looking at the house.
T 0 F [ NS [

4. The house was built during the reign of Elizabeth 1st.
T O F [ NS [

5. The American banker had only made minor changes to the interior of the house.
T 0 F 0 NS [

Answer the questions below. Use complete sentences and your own words.

6. What general atmosphere does the description of the garden and the ritual of the afternoon tea
create? Justify your answer by referring to the text.

7. How does the old man’s attitude towards the house change over time?

8. The pictorial quality of the narration creates analogies with a painting. How does the language
used contribute to this effect? Substantiate your answer by referring to the text.

PART 2-WRITTEN PRODUCTION

A love of tradition has never weakened a nation, indeed it has strengthened nations in their moment of
peril, but the new view must come. The world must roll forward.

Winston Churchill, 1944

Many people argue that traditions represent our roots and continuity with our past, and should be
maintained intact, while others think that traditions should adapt to change and circumstance. Discuss
the quotation in a 300-word essay giving reasons for your answer.
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PARTIE 1 - COMPREHENSION ET ANALYSE
Lisez le texte suivant

L’hégémonie de Netflix inqui¢te Hollywood

Les nombreuses nominations aux Oscars pour le film Roma illustrent le poids croissant de la plate-
forme américaine. La stratégie Netflix ressemble de plus en plus a celle du coucou. La femelle pond un
ceuf dans le nid d’un autre oiseau. Tuant les autres poussins quand il éclot, le petit coucou, resté seul,
est alimente et réchauffé par ses parents nourriciers.

Signe que la plate-forme américaine de vidéo a la demande (VOD) s’est, comme ses dirigeants en
révaient, installée dans le nid du cinéma hollywoodien, elle s’est imposée, mardi 21 janvier, lors des
nominations en vue de la 91e cérémonie des Oscars. Le cinéaste mexicain produit par Netflix, Alfonso
Cuaron, a regu une véritable consécration en cumulant dix nominations les plus convoitées pour Roma
(dont le meilleur film, le meilleur réalisateur, le meilleur scénario original et la meilleure
photographie), tandis que la derniére ceuvre des fréres Joel et Ethan Coen, La Ballade de Buster
Scruggs (2018) en a regu trois. Netflix s’enorgueillit d’une 14e nomination pour End Game (2018), de
Rob Epstein et Jeffrey Friedman, dans la catégorie court-métrage documentaire.

Autre preuve de son influence grandissante, la plate-forme, qui compte 139 millions d’abonnés
payants dans le monde, est devenue, le méme jour, membre de la trés influente Association américaine
du cinéma (Motion Picture Association of America). Elle siégera aupres des six studios d’Hollywood
(les groupes Disney, Paramount, Sony, 20th Century Fox, Universal et Warner Bros) pour défendre les
intéréts du septiéme art. Cet adoubement des professionnels américains est pourtant loin de faire
I’unanimité. Le modele hégémonique de Netflix, qui a réalisé un chiffre d’affaires de 15,8 milliards de
dollars (13,9 milliards d’euros) en 2018, et un bénéfice net de 1,2 milliard de dollars, continue a
susciter de violentes critiques.

(293 mots)

Nicole Vulser, 24 janvier 2019, Le Monde
Répondez aux questions en cochant (X) la bonne réponse

1. Parmi les raisons suivantes, laquelle n’est pas indiquée comme preuve du succes de Netflix ?
[0 le nombre croissant de personnes qui regardent ses films et ses séries
[ les Oscars que Roma a regus
(1 le nombre de nominations aux Oscars pour les films produits par Netflix
(1 I’entrée dans 1’ Association américaine du cinéma

2. Combien de nominations aux Oscars Netflix a-t-il regues pour ses productions
cinématographiques ?
O3
10
014
015
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3. Quel est le role de I’ Association américaine du cinéma ?
[0 promouvoir le cinéma américain dans le monde
O protéger les intéréts du cinéma américain
O financer la production cinématographique aux Etats-Unis
O préparer la céremonie des Oscars

Répondez aux questions suivantes avec vos propres mots et par des phrases completes.

4. Pourquoi Nicole Vulser affirme que Netflix a adopté la stratégie du coucou ?

5. Le succes de Netflix est-il unanimement accepté ?

PARTIE 2 - PRODUCTION ECRITE

Développez le sujet de rédaction suivant

Vous décidez de réaliser un vidéoclip a publier sur Internet pour présenter un chanteur/une chanteuse
Ou un groupe que vous aimez.

Vous reédigez le script correspondant, en 150 mots, en mettant en évidence les raisons de votre choix et
les émotions que vous procure sa musique.

Durata massima della prova: 6 ore.
Per entrambe le lingue, ¢ consentito 1’uso di dizionari bilingue ¢ monolingue.



